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Sadie Valeri, Bottle Collection, Oil 18 x 24 inches First Prize, Still Life, International ARC Salon Competition, 2010 
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 SHOW LOCATION MADISON, CT

Still life invitational

New paintings from 21 top artists 
working in the still life genre will be 
available at Susan Powell Fine Art in 

Madison, Connecticut, throughout the month 
of April. Artists in this year’s exhibition include 
Kathy Anderson, Dan Brown, Deborah 
Chabrian, Grace Mehan DeVito, Kirill 
Doron, Dean Fisher, Vincent Giarrano, 
Rosemary Ladd, Richard Murdock, Michael 
Naples, Cora Ogden, Elizabeth Strazzulla, 
Katie Swatland and Sadie Valeri. 

“Objects taken from life are transformed 

and elevated to the realm of mystery and 
beauty,” says gallery owner Susan Powell. 
“The paintings are beautiful not only for their 
subject, but also for their virtuoso rendering 
of paint.”

Grace Mehan DeVito’s painting, 
Bittersweet and Brass, is a still life based on 
subtle changes in tone and color.

“I have this old naval chest that belonged 
to a friend’s father and I love the weathered 
look of it,” says DeVito. “I wanted to 
juxtapose this against the delicate curves and 

shapes of the bittersweet and brass bowl. My 
goal was, by subtle manipulation of tone and 
color, to give atmosphere and emotion to 
these common, disparate objects, celebrating 
their unique qualities.”

Sadie Valeri’s piece, Message in a Bottle, is 
part of her ongoing series exploring translucent 
and transparent objects including glass and 
wax paper.

“It is a row of three objects on a white 
shelf, suggesting the sea and its mysteries,” 
says Valeri. “I continue to refi ne my technique 

 UPCOMING GROUP SHOW
Up to 80 works
April 1-May 7, 2011
Susan Powell Fine Art
679 Boston Post Road
Madison, CT 06443
(203) 318-0616

Grace Mehan DeVito, Bittersweet and Brass, oil on linen, 12 x 16"
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Timothy Jahn, After Hours, oil on canvas, 7 x 5"
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Richard Murdock, Hanging Shells, 

oil on panel, 11³/8 x 8"

Sadie Valeri, Message in a Bottle, 

oil on canvas, 10 x 8"

Kathy Anderson, Pansies and Quince, oil on linen, 16 x 15"
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by attempting the most challenging and 
interesting surfaces, from the opalescent 
interior of a seashell to translucent papers 
twisted into crushed spirals. I am thrilled 
to be unveiling a new painting for this 
important invitational.”

Hanging Shells, Richard Murdock’s 
painting for the show, is based on a color 
system he learned from fellow artist 
Graydon Parrish.

“I was fortunate to learn Graydon’s 
color system,” says Murdock. “There are 
approximately 3,200 colors that can be mixed 
with current artist paints, and Graydon’s system 
allows me to know what colors I am seeing and 
mix them all accurately. Being able to quantify 

color has enabled me to begin composing 
paintings according to color, not form, and 
to plan and execute subtle color combinations 
that add a great deal to the surface and fi nish 
of the painting.”

Kathy Anderson’s work, Pansies and 
Quince, is composed using fresh material from 
the artist’s own backyard.

“I have a giant old quince bush in my 
garden, and around March I start thinking 
of the beautiful corals and pinks and what 
color and fl ower I feel like placing under it,” 
says Anderson. “One year I got some potted 
white and red tulips and arranged them. For 
this painting, I bought some pansies. I plant 
my garden with my painting composition and 

colors in mind—since nothing will really grow 
under this shrub, I create my outdoor still life 
with whatever I want.”

Dan Brown’s painting, The Weathered Tin, 
exemplifi es another chief concern in still life 
painting—the ability to compose objects with 
various shapes and textures together.

“It is a study of contrasting shapes 
and textures,” says Brown. “Circles against 
rectangles and rough as opposed to smooth. 
Light and shadow play a secondary role here, 
contrary to most of my work.”   

Dan Brown, The Weathered Tin, oil on panel, 8¾ x 10³/8"




